
NMT Automatics Information Pack  

 

Touring Availability: February 2018 

Onwards 

The Show:  

An eerie forest, an abandoned palace and a 

strange old lady who holds the keys to  the 

universe; if you go down to the woods 

today, you're sure of a big surprise...  

In association with The Redbridge Drama 

Centre and Greenwich Theatre, NMT 

Automatics presents Pandora's Box. 

Spellbinding new writing fused with urban-

lyrical dance routines, set to an electric 

soundscape inspired by world music, 

Pandora’s Box is a mythological play 

performed by a diverse cast of professional 

actors and a chorus of local young people 

and community members. 

Like the sublime stories, majestic narratives 

and mystical worlds of Neil Gaiman, Ursula 

K. Le Guin and Phillip Pullman, this is a 

timeless tale that appeals to all ages. 

It is an epic origin tale of how the world 

came to be filled with good and evil; a story 

of friendship, courage and sacrifice 

exploring how it was that a society 

transformed a gift into a curse. The box has been opened but who is responsible? 

Using animal physicality, object manipulation and projected time-lapsed illustrations to create a magical backdrop, 

NMTA invite you to experience an alternative reality where beasts speak, chaos ravages the earth, and a man’s lust for 

power threatens the survival of humanity.  

Pandora's Box is an imaginative retelling of an ancient story, which has underpinned perceptions of women throughout 

the ages and finds relevance in the current political climate and distortion of truths that can lead to discrimination, 

intolerance and xenophobia. 

 

Genre:  Family theatre, Drama, Physical theatre, Theatre-dance,   Age: 7 + 

Scale: 50 to 400 seats Performances: 1-4 

Number In Travelling Company: 6 people including 5 actors and 1 technical operator 

Duration: Approximately 1 hour 20 minutes 

 

 

 



Staging and technical requirements: 

We tour with one sound/light operator. 

Our set is modular and can fit into a range of traditional and 

non-traditional playing spaces. 

We require a basic sound system to allow us to play 

pre-recorded tracks. 

Performance space: A minimum of 7m x 6m 

Performance History: 

A 9 day Research and Development period will take place in  

the October of 2017.  

This will be the 2nd tour using our community participant model  

(more info below). 

 

Brief Synopsis 

A storm rages as a group of teenagers stumble across an abandoned palace in the middle of a wood. Sheltering from the 

rain, the teens find themselves face to face with an enormous hyena. Terrified, they try to escape, only to be confronted 

by a mysterious, cackling old lady. She reassures the youngsters that they are in no danger and introduces herself as 

Pandora, at which the teens recall the ancient myth of the first woman who released a box of evils unto the world. The 

old lady tells them that in fact Pandora was a Goddess and that the box contained many powerful elements, long 

misused by man. They contest this and she offers them a chance to understand the truths of the world or go home and 

forget the palace place ever existed. The friends accept the challenge and so begins an all-encompassing journey into 

the past. Who was Pandora? Archetype, sorceress, bringer of chaos? Or is this merely a misrepresented and distorted 

truth? Fighting injustice requires great bravery, but when the survival of humanity is at stake, sacrifices must be made.  

Production costs: 

£750 per performance vs 70/30 split 

Fee includes all community workshops 

Reductions available for multiple performance bookings 

Creative Team 

Produced and Adapted by Jonathan Young 

Directed by Keith Homer 

Dramaturgy by Michael Woodwood 

Choreographed by Jennie Dunne 

Original Music by David Hermann 

Set design by Rion Willard 

Illustration by Rachel Bone 

 

Main Contact: Jonathan Young  

Contact number: 0044(0)7824358006 

Email: nmtautomatics@outlook.com 

Website: www.nmtautomatics.com 

NMT Automatics Video Promo 

Featuring extracts of previous project: Dido & Aeneas: Remixed  

mailto:nmtautomatics@outlook.com
http://www.nmtautomatics.com/
https://www.youtube.com/watch?v=6Q1K9aBmWyk&t=7s


 

 

Community Participant model:  

Our plays are performed by four professional actors with a ‘Greek Chorus’ made up of community participants.  

We hold free workshops, included in the venue booking deal, whereby participants are given lines, taught 

choreography, and help devise key elements of the show and afterwards are given the opportunity to perform alongside 

professionals as part of the ensemble making each venue’s show unique. Participants are aged 12 + with a maximum of 

12 per chorus; on our Arts Council funded Dido & Aeneas: Remixed tour, we worked with an age range of 12 to 69. The 

workshops normally take the form of 2 four hour sessions and 1 two hour pre-performance, though this is adaptable 

depending upon the venue's needs.  

By working in such a way, we believe we broaden participants’ horizons and inspire them to reflect upon the relevance 

of these ancient myths in society today and thereby, affect change in their lives. 

We can either work with in-house groups or there is an open call out to community members via both ourselves to local 

schools, dance/drama/community groups, social media and press and the venue.  

We are also able to offer free post-show Q & A events and a free resources pack for education groups. 

Participant feedback including: 

 ‘Taking part in your amazing production probably rates amongst the top twenty events to have occurred in my life and 

as I am 69 that is really saying something!!!’ Annette Riddle, Greenwich Theatre participant 

‘Thank you so much for helping us excel in our drama & confidence. We have thoroughly enjoyed this amazing 

experience!’ Participants, Louth  

 

‘I think this (inter-cultural understanding) is really important, especially the situation in America where the nation is 

divided… so many people can relate to it’ Tyrone (18) Portsmouth  

 

‘Rumour in today’s society is very much social media… it just blew my mind!’ Alice (17) Colchester 



‘A fantastic show, please don’t stop coming to places like Louth. It 

has made a really big difference to 4 students in a small rural 

town. It’s opened their eyes.‘ Leanne, Louth participant’s teacher 

‘The integration of contemporary and classical, in the 

choreography and the music alike, will ensure a wide appeal for 

this production, and the classical roots will appeal to upper level 

educational groups. We would certainly be interested in using the 

production to support our own education and outreach activities, 

with the workshops and community participation forming a strong 

part of the project’s appeal.’ James Haddrell (Artistic Director of 

Greenwich Theatre) 

 

‘I have to commend NMT Automatics’ decision to include 

participants from workshops in the show. This risky decision paid 

off as the participants which made up the Greek Chorus were just 

as professional as the company of actors.’  Francessca 

Charlemagne, Everything Theatre review   

 

Participant highlights and interviews video.  

 

Potential audience groups 

The majority of people have heard of Pandora’s Box, and have some understanding of the story, but little know the 

basis from which it comes, its complexities, and how its interpretation has changed throughout the years. However, the 

saying ‘you have opened Pandora’s Box’ has been firmly installed in western society with the implication of setting off a 

negative train of events that you can do little to reverse. The myth is well used in art (Rosetti’s painting), film (the planet 

in Avatar) and literature and has many parallels with the story of Eve in the Old Testament. The name Pandora is even 

the name of a very well known and highly sought after jewellery company. Hence the immediate familiarity for our 

audiences just by the production’s name.  

In ACE terms, this show appeals primarily to ‘metroculturals, ‘trips and treats’, ‘commuterland culturebuffs, and 

‘dormitory dependables’1, with a main target age-group of 11 - 21yrs and a secondary of 22 – 45yrs . As our piece takes 

inspiration from the fantastical worlds of Young Adult Fiction, and has a highly visual style, accessible text, and dance 

and music elements, the production appeals to the underrepresented age bracket of older children/young adults. It also 

appeals to parents and older theatregoers aware of the myth and intrigued by its classical source. By integrating 

performers of various ages from the local community, the piece also has an immediate appeal to ‘facebook families’ and 

‘kaleidoscope creativity’ who are less engaged with the arts but would be encouraged to attend by the free workshops 

for their children under our community participant model.  

 

 

 

 

 

 

 

 

                                                            
1 Classification system of potential theatre-goers as coined by Arts Council England 

https://www.youtube.com/watch?v=VVecKinRzw8&t=6s


Marketing Plans: 

Participants will be reached by a marketing mail out to all schools in the local areas surrounding each venue, as well as 

local dance and drama clubs and community groups. We shall also contact local papers who will be interested in the 

project as a community lifestyle piece since it involves members of their local communities. This will have the double 

effect of reaching out to our target audience and making them aware of the work, and also the themes and issues it 

addresses.  This will all be done in the first instance after the summer break and then again in early December to 

maximise the potential number of participants and audience members. We will set up a Facebook event per show so 

that cast & chorus can invite peers/family; tweet regularly, ask artists & participants to tweet as characters/chorus, 

developing an online presence ahead of the show; & share our trailer/publicity shots on our website & social media.  

Our show will ideally feature in each venue’s season brochure, as well as being advertised in specific child/teen targeted 

brochures, especially where family theatre festivals are being programmed. 

 

 

 

 

 

 

 

 

 

 

 



Mission Statement 

NMT Automatics updates classical texts giving them relevance to a modern audience, fusing dance and drama and 

taking music as a primary source of inspiration. 

 

We create work that is artistically dynamic and benefits the communities within which we work. 

 

Stylistically, the company uses corporeal imagery and text-based storytelling to produce exciting, accessible, 

contemporary theatre. 

We aim to draw our audiences into imaginary worlds, which intertwine naturalistic, expressionistic and epic styles. 

Company Structure 

 

 

 

 

Artistic Director: Jonathan Young 

(Middlesex University BA Performing Arts) 

Choreographer: Jennie Dunne 

(Jacques Lecoq Physical Theatre School, East 15) 

Composer : David Hermann 

(Windhouse Compositions, MA Comparative Literature, UCL ) 

 

Designer: Rion Willard 

(ARB registered Architect of The Thinking Hand Studio) 

Production Consultant: Holly Aston 

(Assistant producer at The Donmar Warehouse) 

 



 

Previous Projects 

1. Dido & Aeneas: Remixed:  A play, adapted from Virgil’s The 
Aeneid. A unique mixture of Purcell’s opera with a new 
sampled, beat driven soundscape; text, corporeal theatre and 
urban/lyrical dance. In association with Greenwich Theatre 
and Redbridge Drama Centre, and supported by Arts Council 
England, the Royal Borough of Greenwich, The Classical 
Association, The Really Useful Group and Old Vic New Voices. 
Combining four professional actors with a ‘Greek Chorus’ of 
community participants.  It toured around the UK in 2016 and 
an extract was selected to perform at The British Museum, as 
well as Greenwich Talls Ships 2017 Festival.  
 
'Amazing choreography, ingeniously creative and visually 
powerful... What was most surprising for me was how 
refreshing the show was. I’m not familiar with theatre-dance 
as a medium, but the experimental style of the show had me 
captivated. It managed to convey what words could not: the 
different experiences of loss, xenophobia and love.' 
Francessca Charlemagne, Everything Theatre review   
 
“Text is brilliant, and choreography stunning.” Bernie C Byrnes 
(Creative Learning manager at Theatre Royal Portsmouth) 
 
“I thought it was wonderful. Perfect for an international 
audience.” Marjorie Lovegrove (International Theatre 
Exchange) 
 
“Exciting, poignant and beautiful!” Holly Aston (Assistant producer at the Donmar Warehouse) 
 
“Phenomenal, the storytelling was very clear, continually imaginative and impressive!”  Ian Noble (RYTW youth 
leader) 

2. The Orpheus Project: A new piece of writing inspired by the Orpheus myth and Kafka’s The Trial. This dynamic, dark 
and satirical work used two performers, original soundscapes, digital content and movement to create a fusion of 
dance and drama set in a dystopian future. It played at the Edinburgh Fringe Festival 2014 and was then selected for 
The So & So On Festival in London, November 2015.  
 
Trailer: The Orpheus Project 

“Both actors are outstanding. This is a kill shot. A gripping, bold and exciting new work.” Broadway Baby ***** 

“Impressive spontaneity. A visual statement.” The Stage **** 

3. Wish You Were Here: A site-responsive piece about the disintegration of societal values within the midst of war, 
first performed at the international visual art exhibition TransitStation in Berlin and then at The New Diorama, 
London.  

“Nomanstime Automatics were in the perfect setting, fully utilising the physical set-up and the concept of 

TransitStation with an agitprop piece that explored Pinteresque social dynamics in physical form” Rose Strang, 

Totalkunst 

4. In Between Nothing: A devised piece based upon a selection of existing myths and legends with the aim of 
celebrating cultural and religious diferences.  
 

5. Are We So: An educational project experimenting with automatic writing and improvised movement. Performed in 
multiple rooms through which the audience was invited to pass, explore and promenade as if in a gallery.  

https://vimeo.com/112276579


 

www.nmtautomatics.com 
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